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Reading Room 



Richardson Memorial Library 

THE Richardson Memorial Library of the City Art Museum was 
formally opened Sunday, April 18th, 1915. Under the will of the 
late Mrs. Mary D. Richardson, certain stocks and bonds amounting 
in value to approximately sixty thousand dollars were bequeathed to 
the Art Museum on condition that a suitable memorial of an artistic 
nature should be installed to the memory of her husband. The execu- 
trix, Mrs. Paul More, in consultation with the late Director, Halsey C. 
Ives, decided that the memorial should take the form of an Art Library 
and asked the Board of Control to set aside suitable galleries for this 
purpose. Mr. Cass Gilbert, the eminent architect to whom we are 
indebted for the splendid building we now occupy, was engaged to 
modify and redecorate three galleries in the east wing. The many 
expressions of delight and praise from artists, architects and the public- 
at-large bear witness to his achievement. 

The two larger rooms have been treated in a simple, dignified 
manner with plain wall coverings and delicate decorations around the 
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cornice. The furniture is of exquisite taste and harmonizes beautifully 
with the specially designed walnut cases and cork floors, producing a 
rich effect. The memorial feature is the small room, which is elaborately 
decorated and serves as an entrance. The floor, architraves and pilasters 
are of Tavarnelle marble of a soft gray that goes well with the rich 
purple and gold decoration. The following extract from a letter 
received from Mr. Elmer E. Garnsey, the decorator, will probably 
give a better conception of the richness of color and design than could 
otherwise be obtained : 

"I have attempted to combine certain essentials of good decorative 
painting in this commission; — to achieve adequate design as a whole, 
to clothe that design in sonorous color and to add an agreeable texture 
and surface finish to the wall. 

"It is not an attempt at story-telling, nor are the ideas and personifi- 
cations intended to serve as texts for literary exercises. The figures 
are merely incidental to the design as a whole and are relatively of no 
more importance than any of the rest of the ornament of which they 
are a part. 

"The design is my own and while it is reminiscent of certain Italian 
Renaissance schemes, I know of none that might be called its legitimate 
ancestor. The Borgia apartments in the Vatican are decorated with 
compositions of figures and ornament by Pinturicchio, painted in about 
the color-key I have employed. Much of his architectural detail has 
been slightly modeled in relief and little dots in relief are carried over 
skies, trees, etc., and then gilded. All of which carries the richness of 
gilding through the entire design; therefore, I should say that here was 
the prototype of my scheme, although my design is quite different 
from Pinturicchio's. 

"The processes of execution are as follows: The walls were covered 
with canvas, then primed with white lead and linseed oil. Upon this 
ground the relief patterns were laid on with stencils, after which portions 
were modeled into slightly higher relief, to catch the glint of light 
falling from above. The whole was painted in orange red, upon which 
ground the gold-size was applied and all the ornament was gilded with 
gold-leaf. The background was then picked out in ultramarine blue. 
The surfaces were glazed with transparent colors to lower the brilliancy 
of the gold and to add a deeper richness to the under wall colors. 
Further pickings out in rich color followed and the whole surface was 
scumbled over with semi-opaque glazes rubbed into and around the 
ornament." 

A bronze bust of Mr. Richardson by George Julian Zolnay stands 
in a marble recess on one side of the room with a suitable inscription 
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above. Aside from the library contained therein, the rooms are an 
attractive and artistic feature of the Museum. Through the wisdom 
and forethought of Judge Franklin Ferriss, the legal representative of 
the executrix, the Russell Sturgis Collection of art books was purchased. 
It is needless to state that in this collection are to be found rare and 
valuable works. Mr. Sturgis was widely known as an art connoisseur 
and critic, and also possessed rare literary talent. In addition to the 
library purchased, splendid collections presented by Prof. Halsey C. 
Ives, Mrs. Mary S. Barclay and Mr. W. K. Bixby have been installed; 
making a total of approximately five thousand volumes. The amount 
remaining from the Richardson bequest, which is about ten thousand 
dollars, together with the annual budget set aside from our maintenance 
fund, will be used to make additional purchases as needed and assures 
St. Louis of the possession of one of the most complete art libraries 
in the west. The library will be accessible during the hours of admission 
to the Museum on week days from 10 A. M. to 5 P. M. 

The value of an art library in connection with an Art Museum is 
as great and important as are the collections of pictures and other art 
objects. If, as some have been disposed to believe, art is merely a 
luxury and the great works of art are meaningless except as they please 
the senses or entertain, then a library is of little value; but art has a 
greater significance. Today educators are claiming for the study of 
art and the pursuit of artistic training, together with art history, the 
highest place in our educational development. The question of the 
teaching of art in its various forms is today the subject of much discus- 
sion and thought and is to be the principal topic at the convention of 
the American Federation of Arts, which takes place in May. 

As all true art is based upon the work of the masters, a knowledge 
of their lives and influences and environments as well as their works 
becomes an essential factor to the student of art. Today it is too 
often apparent that our young artist is building upon a weak foundation- 
The disregard for the great principles underlying the works of the 
masters will sooner or later be the rock upon which the ship of dreams 
of future greatness will be wrecked. So the importance of an art 
library and the free and liberal use of it cannot be over estimated. 
No art museum yet has become great without the assistance of generous 
friends. Great works of art are beyond the reach of our Museum with 
our present limited funds, as would have been this library. So this 
splendid bequest should be an example which it is hoped many of our 
public spirited citizens may follow. 



